adle

Tiensportables

YRdE Few Eegm
INDIAN INSTITUTE OF CRAFTS & DESIGN, |AIPUR

Design Project -Submitted to Ms .Nivedita Na raya n
By Helen Campbell
M.Voc Soft Materials. November 2019



Contents and flow of work process

Acknowledgements
I
Design Brief outline

I
Market research
|
Client profile
|
Theme write up
|
Mood, Theme Colour Boards
|
Inspiration write up
|
Concept exploration and development#
|
Colour explorations
|
Final colour palette
|
Surface manipulation inspirations
|
Surface manipulation explorations
|
Sample technique and material explorations
|
Fabric dyeing explorations
|
Dyeing process
|
Layout
|
Final design concepts
|
Packaging and label design
|

Costings



Acknowledgements

Theres always a plethora of people, circumstances and inspirations to thank and
acknowledge when arriving at a solution or stopping point of pause of a creative
journey.

| could, and will thank mother nature for inspiring this project, for the magical
wonders and beauty incapsulated in the small, often overlooked aspects of our
natural world, aspects that we can learn from and try in some way mimic to draw
attention to this beauty by showcasing it within every day design.

Thank you to Kunj Bihari, a master artisan at Crea tis studio for his skill, knowledge,
and patience in helping me work through the natural dye process. To Mohit,
director of the studio for his positive and supportive input of my work.

I would also |ike to thank Nivedit a sibpod,ay
critiquing, and tutelage throughout the DP process, for her belief in us as a batch

to work beyond our potential and for her offering of spaces of time to support us

out with her busy college schedule.

| would like to express at this juncture als 0, how indebted | am to have the
opportunity to embark upon further studies at IICD, to my wonderfully inspiring
classmates that | have had the honour to share this journey with, and to Dr Toolika
Gupta for her role in piloting and inspiring her faculty a nd students to become
change agents of Traditional Indian Crafts and Design through respect and
sustainability of the artisans, designers, all people and mother earth.

These are invaluable factors that contributed significantly to the learning, growth,
rea lisation and enjoyment of my DP journey and time at [ICD

Thank you!

‘ S 4
=
R
\

Ashraf - master machine embroiderer ~ and Kunj Bihari Natural dye and print master



Design brief

The brief for this project was broad in that we were asked to design either a home
furnishing, home décor or apparel collection. The creative story was to be
embarked upon through the market research channel, this research would

enable us to identify the key elements that would form the foundation of our

designs to further develop in response to our client profile outline, and emerge as
a fully flown collection having worked through theme, colour, mood analysis,

material and technique experiments to final layout conceptualisation and

physical product production.

Approach

We were given the option to execute our collection through either screen, block

print or digital print or through surface manipulation techniques. While | felt that

screen or block print could express my concept, | wanted to take this opportunity

to explore the textural var iances possible through surface manipulation. Creating

a childrends bedding alternative for tra\
gualities. Looking towards the natural world and the moth as inspiration | felt

would further lend possibilities to explore in this area.

Projected outcome outline

Within this brief | have chosen to address a home/away collection based on the
concept of a transformable sleeping backpack for children. The design converts
from a backpack pillow pouch to sleeping bag w ith the final blanket option also.

Inspiration was taken in the form of the metamorphic life cycle of a moth.

Please find following the documentation of this creative journey.



Market Research -Domestic key characteristics

The questions posed priort o embarking on our market research were.
i What was popular and why ?
li What was new ?

i i Wkeaad8?gniche )

The research we had to conduct was within the three market categories.
Local

Domestic

International

From which we split into groups to further ~ our investigation in detail and later
reconvene to share the observations in each field. Observations in trends were also
categorised into;

Fabrics
Prints
Colours

Surface techniques

Our market research focused on the local market and was conducted in and
around Jaipur city. We visited the following companies (and websites not detailed
below) to enable us to deduct observed trends.

| decided to research various website based on International market trends,

combined with the  findings of the International Market groups findings to base my
collection on as this felt like the most fitting. The highlighted red text documented,
indicates the se trends and the focus | intend to implement within my design project.



Fabrics Prints Colours Surface
techniques
Cotton Plain solids ) Machine
Iéocal - Bapu Cotton blends | Florals Bright hues embroidery
azaar Synthetics Animal Black white Gathers
Figurative Tucks
Graphic Neons Dabu
. Block
Metallics e
Tie-dye
) Cotton Heritage ) Tucks
Domestic - Cotton blends | Geometric Bright
Westside Silk Florals- Nature Deep , dull Quntmg
Gathering
Good Earth Pastels
. Screen
Soma Metallics Block
Andraab Dabu
Digital
Kassa
Anan Taya
Jaipur Modern
[dli
, Linen Paisley Neutrals, Grey | Machine
IZnternatlonaI " | Cotton Figurative tones, blacks - | embroidery
ara blends/ Tropical shades Pleats
Wallmart polyester Contemporary (Maroons, Tucks
Polyester/ Classic stripes | aubergines, Sequins
viscose blends and checks ochres, deep Beads
Chiffons/tissue | Busy fusion greens and _
Nits prints blues) Fringes
Solids White Tassels
Persian
Tints Pastels- Crochet
Typography Pink and coral
Geometrics
Ikat
Figurative




Client Profile

Demographics

Couples & male or female or both

40+

Working and able to afford leisure goods and experiences

Started a family later on and have children of early school years and pre school

Have saved most of their lives so are fairly solvent, can afford to shop, travel and buy
gifts for others

Geographic

Perhaps North American but living overseas (international)

Interests

Travel

Homebuilding

Outdoors, gardening

Creative, visit galleries and museums and have a good sense of aesthetic

Are environmentally and sustainability consumer conscious

Enjoy reading




Navigation

Children
Travel
Theme
Key Points
! Sleep/bedding
Luggage/backpack
Cecropia moth
Ankara prints of
West Africa -
Inspiration ~_ Biomimicry/
Key Points - Biomorphic

Moth eggs, caterpillar,
adult form

Metamorphosis



Portables

An ecosphere of ease and possibilities unfold.

The world of insects meets space and travel in the form of compact, transformable

luggage and sleep options for children when travelling or stay overs.

From the biosphere of the micro  -macro, perspective shifts as one s transported from
one place to another, one space to another through geography or state of being

awake or asleep. Forms metamorphosise to meet the requirements of your child's

travel comfort, from back pack pillow pouch to sleeping snug bag to blanket,

inspiration for the form of this theme is drawn from the life cycle of a moth through
biomimicry and the surface design manipulation represents biomorphic patterns,

colours and texturing details.

Portables or Trans Portables

Convertible Backpack -Cushion/pillow -sleeping snug bag -Blanket

Pure cotton fill and cover

Reversable

Natural

Convenience and practical

Portable and light

Great for travelling kids and sleep overs

Fun novelty factor



Mood
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Colour
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Moths as inspiration

Why? | decided to base my theme on moths , as opposed to butterflies, firstly as they
are rather beautiful in a more  subtle, understated way to their exotic cousin , the
butterfl y, and as a result of this d o n éften attract quite the same kind of recognition

for their exquisiteness.

Secondly, moths are often associated with evenings , nocturnal creatures, drawn
towards the light. My design concept of a transportable, transformable sleep ing bag
seemed to form a fitting connection.

The concept of taking the life cycle of the moth as it metamorphosis 6almost
magically from one form to another also correlated with the transformable design of
my product.

@Biomimicry or biomimetics is the imitation of the models, systems and elements of
nature for the purpose of  solving complex human problems. & The term is derived
from ancient Gre ek meaning life and imitation. T he term Biometrics was first coined
in 1969 by Dr Otto Schmitt. Example s are Gecko climbing feet, Kingfisher inspired
bullet train forms, and tentacle inspired prosthetic arm s to name a few

Biomimicry was something that | investigated as | developed my concept with an

aim to further broaden my understanding and expand outcom es through possible
future development of an outdoor waterproof sleeping convertible/transformable

option.

Biomorphic forms are suggestive in shape of a living organism. The shapes, patterns ,
formsand f unctofthemetargod phic st age of tlifieeyclefoom bgf s
to winged adult inspired my designs. In textiles examples of such are the hydraulic

repellent properties of a lotus leaf with these properties used in the development of
outdoor wear, carpets and materials for construction (Such as sel f-cleaning

windows) Photonic crystals, found in a butterflies wing, forbid the propagation of a

certain frequency of light. The  the rmal insulation mechanism of a polar bears fur has
inspired and been utilised in clothing designs

Biomorphic elements fasci nate me and often emerge in my designs and artwork. |
wanted to use this opportunity to incorporate some aspect of this in the
development of my designs.

*Wikipedia
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Concept Exploration and Development

Sample sketchbook
pages documenting
the development of
initial ideas and
inspirations .
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Conceptualising
sleeping bag designs
inspired by moth
biomorphic patter ns
and forms .


https://www.google.com/imgres?imgurl=https%3A%2F%2Finsteading.com%2Fassets%2Fimages%2FPhotography%2FButterfly%2520Eggs%2Fmacro%2520eggs.jpg&imgrefurl=https%3A%2F%2Finsteading.com%2Fblog%2Fbutterfly-eggs%2F&docid=Qc3JokY_-jM1YM&tbnid=b_WlZVlvAUOTvM%3A&vet=10ahUKEwiuz6uRqorlAhVRg-YKHXlkBwgQMwg5KAcwBw..i&w=600&h=801&hl=en-GB&bih=517&biw=800&q=macro%20pics%2Cof%20moth%20egg&ved=0ahUKEwiuz6uRqorlAhVRg-YKHXlkBwgQMwg5KAcwBw&iact=mrc&uact=8
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ideations

Transforming concept

- Sleeping bag & Blanket. Utilising the metamorphic cycle of

Pillow backpack pouch

a moth from egg to caterpillar to Adult flighted insect

18



Inspiration

Moth egg form
converts into
pillow backpack

Inspiration Inspiration
Caterpillar Moth converts to
blanket

converts to sleeping
shug bag
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https://www.google.com/imgres?imgurl=https%3A%2F%2Finsteading.com%2Fassets%2Fimages%2FPhotography%2FButterfly%2520Eggs%2Fmacro%2520eggs.jpg&imgrefurl=https%3A%2F%2Finsteading.com%2Fblog%2Fbutterfly-eggs%2F&docid=Qc3JokY_-jM1YM&tbnid=b_WlZVlvAUOTvM%3A&vet=10ahUKEwiuz6uRqorlAhVRg-YKHXlkBwgQMwg5KAcwBw..i&w=600&h=801&hl=en-GB&bih=517&biw=800&q=macro%20pics%2Cof%20moth%20egg&ved=0ahUKEwiuz6uRqorlAhVRg-YKHXlkBwgQMwg5KAcwBw&iact=mrc&uact=8

Colour explorations |

Palette -
Deep,
rich
velvety
hues.
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Colour explorations i

Palette -Softer
natural
lavender and
muted ochres

Layering to
soften colours.
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Triali Pomegranate colour palette

Reflections: Base colour is too dark and heavy, will try a Harda
only natural dye as opposed to pomegranate. Detail stitching in
blue is wrong hue. Experiment and combine with, a softer blue
lilac with lemon lime and soft, soft aubergine palette.

Backpack
pillow
pouch
design

Sleeping
bag snug
design

Blanket
design
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Final colour palett e

Base colour

Stitching
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Surface Manipulation explorations

Tassels/ Mirrorwork. Applique Kirigami
Potly buttons. Zippers.
Pompoms, couching

Pleats, tucks, gathering

/ Surface

Manipulation
Shibori -~

Patchwork

Hand and machine embroidery

Tie dye

Origami
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Surface Manipulation inspirations
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Sample technigue and material explorations

Quilting

Foam filling used - explore other options such as cotton filling .

30



Dissolving fabric fusing and buttons

31



Stitching and
embroidery
explorations

Tassels patchwork,
reverse applique

Explore working on felt as
an alternative material
surface .
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